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nable.   Grillparzer had a rather low opinion of histrionic
art, but few dramatists have so greatly relied on the actor
to supplement and complete their conceptions.   There is a
wealth   of   suggestion   in   Zawisch's   ejaculations   and
innuendos.    The poet, in his talks with Foglar ("Grill-
parzers Ansichten iiber Litteratur, Biihne und Leben"),
gave a hint of that rare mastery of dramatic technique
which went to the elaboration of his characters.   "A young
dramatic author/' he said, "ought to transport himself in
thought to the pit, and see whether the person on the stage
keeps to the right or left, whether he raises this or that
hand, whether he stands or sits; he ought, as it were, to
see every button on his coat."   With the same sure instinct
for dramatic effect, which at bottom had its root in an
artistic conscientiousness very rare in dramatic literature,
Grillparzer knows how to adapt his language to the charac-
ter represented.   Unlike most other dramatic personages,
Grillparzer's heroes and heroines speak as befits their in-
dividuality*

As if to demonstrate his final emancipation from the
influence of the "fate dramatists," Grillparzer emphasizes
in his "Ottokar" the power of the individual to carve out
Ms own destiny. Accident has no place in his drama. "It
is not an accident," says Ehrhard, "such as a sudden
gust of wind, that uncovers the tent in which Ottokar
bends his knee to Eudolph; it is the traitor Zawisch who,
to revenge himself, cuts the cord. It is not the hazard of
war that defeats Ottokar at Diirnkrut; his ruin is the
work of Milota, who deserts him. Finally it is not the
hand of a stranger that inflicts the mortal blow upon the
vanquished king; he perishes by the stroke of Seyfriod, of all sortsV,/d bowed."teinhof" (Starstone Farm, so (jailed
